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The reflection and changes of “Baitou intonation”

in Tang Dynasty

Abstract

“Baitou intonation” is one of the tone names of Chu Tune in Xiang He
songs(traditional stringed and woodwind instruments often alternated with one
another, so the songs came to be known as Xiang He songs).This paper which is
divided into four parts is based on The Folk Poetry Collection written by Guo
Maogian. First, the definition of Baitou serial poems is given .This serial poems
include 12 poems :eight poems called “Baitou intonation”, one Bai Juyi’s poem called
" Opposite Baitou intonation ",and three Yuan Zhen’s poems called "Renounce Word".
All these poems are centered on “Baitou intonation” and the literature style contains
five-word ancient form, five and seven word hybrid form and so on. Second, the
paper is divided into two parts, including the poetry allegedly written by Zhuo
Wenjun and the poems written by Bao Zhao. The third part illustrates the changes
taken by "Baitou intonation” of Tang Dynasty. Also, it explains the influences of
“Baitou intonation” and its development in later generation work, which include
poetry, legendary and other literature styles in the Tang Dynasty. Finally, with
emotional structure and content mixed, this paper regulates its structure, trying to
deeply exploit new fields in both whole and individual part.

Keywords: changes, “Old age Recites”, reflection, the series poetry



