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(Sound quality of subjective preference)
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(Physical factors in a sound field)
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(Simulation and design of a concert hall)
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(Criteria of sound field by physiological tools)
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(Demands on sound fields design)
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The sound pressures at both ears
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(1) Initial time delay gap between the direct sound and the first

reflection, Aty, n = 1;

(2) Subsequence reverberation time, Tsub" n=J3;

(3) Listening level, LL;

(4) Magnitude of interaural cross-correlation, IACC.






o FREBRIELHH(Reverberation time)

Tsub = 2.5 sec
4.1 sec
0.9 sec

o FEIEEME (Speech Intelligibility)

RASTI=0.1 ~ 0.3
0.5~ 0.7

o EZRR431H(Sound pressure distribution)

L.Lmax—L.Lmin=+5 dB
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