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There is no better way to train the eyes than to familiarize it with the type-forms



common to the fifteenth century in the countries where printing was then practiced, and
to follow this by an examination of the type-forms of these same countries from the
sixteenth to the eighteenth century.

“Printing Types, Their History, Forms and Use”, by D. B. Updike, 1922
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AND OTHER EFFECTS.

VINCENT FICCINS. ma uby domino

3019 w7 A > LB 4 LTI ERTHEHEERE WIS

- N, - - partc rants eaa granam.g.mcm;lema
g inmicos meosord me:fiue di @i ad grimpreparatplanous grim reap.
mdnne ﬂllllf.lpmllmﬁ poratue qg gtan’s mz pchpaorgﬁo npﬁ a‘; boismfiiquan
men o illi? baalphavafiw, Fr velif- pun bau arburiun chsprpariar o ()
nunt ibifrulpaliafua:fadit dauid o dess dinefmode e graicdona difpnfaad
!lm . fr ﬂilmimmt"ﬁhhur_ ]I_hlllﬁb c;u:rlfcf‘l}; condfurgat 1g|;qf§ﬁq . Stfrl:tt etiam et ::
unut ﬂ&mntfmt:ft mffum flln muz mum.gngg:'ﬁzu; aéu c;:get.‘iii.mumerarie

S CEMREAL ) BEEEET 0 1455 [B6 CEEHEMNET  BUEHT > 1480
3-3 BHE TR S BRI

3-3.1 TENRITEG ) SURRTERRYEHE T B T Re AR

FEPEITHIFREIIETIH - B EHE ISR SRR A 2 R - IR R RAYEN ]
FhRafEAT - BHEFRRTIELIN - MRS - MRS - e E TRt
PO - BHETIS Z EFIRVEEEE /D - NI > BRSPS T S Sl s Rl e
SEEEAF > B EHEF AR AL IR 2 o IAE B AR e ostskrh P
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il 2 FIY R FHFRREEN S - A Eim KRS ARRR - &K/ r4H
FENEETFR LR NS TFRE - BRI EIR] TR Faa s
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David Gates (Lettering for Reproduction, 1969)

Kate Clair { A Typographic Workbook, 1999)

James Craig (Design with Type, 1980)

Ruari McLean (Thames and Hudson Manual of Typography, 1992)

Robert Bringhurst { The Elements of Typographic Style, 2001 )



Ben Rosen {Type and Typography, 1989 )
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Barnicoat {Posters- A Concise History) #EZAEF Fy A IHIEE TSR IVEE BE1E - (HIRET
BAEEET - BN TFREME R RIRAE 19 tHad 2 1% - NI - il 6 B 2 P Ess
R ESNERE > WERSKREZEIZEE - FA Philip B. Meggs (A History of
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Daniel Berkeley Updike (Printing Types: Their History, Forms and Use, 1922 )

Warren Chappell (A Short History of The Printing Word, 1970 )

Geoffrey Dowding { An Introduction to The History of Printing Type, 1961 )

Saul Steinberg (Five Hundred Years of Printing, 1974 )

Alexander Lawson { Anatomy of a Typeface, 1990)

Harry Carter { A View of Early Typography, 1969 )

Allan Haley (Typographic Milestones, 1992 )
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s2y B T sRd ) VDT EUEE o HAR IR E A R A A R B
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8 Ry TE EH HVEEBAJER © Steinberg HYRIIET fo~F3T - BEZAAR S EIIRIFL fiTEL AR E
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TRV ILEANE > RESPHREENSTS [HIVREURARE > NI Updike {7 0t
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Updike’s Printing Types, although highly readable, excellently illustrated, and
covering a much longer span of time, is now limited in its value where this early period
is concerned by its strongly “national”’concept of typography, and a lack of informed

interest in the technical and economic aspects of type-making.
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FTHAIE R IR - oy B PUEFRAMT - RGPS L ~ AI T HRE/ANT S5 - 8
EEFRE  CEREONFHAREIRI S - HERVRFAERIERRE 23— (858
HUFRET » ol > BEARE R EEREIBE e 1450 F) 1600 4 » {2 & TEE M st B -
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Study Subjects to The Typefaces of “Incunabula”
- An Analysis of The Describing Points in The
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Abstract

The concepts of lettering and typographic design have become the requirement and
basic training in the modern graphic design education. Lots of Western scholars and
designers also maintain that it is impossible for successful and quality typographic
works without the knowledge of the history of typefaces. Thus, most of the Western
typographic books, less or more, have concerned the historical and cultural background
of letterforms, which come with the typographic technic. Even, it is not difficult to find
some professional writings discussing the typographic history. Therefore, although the
use of Western typefaces in Taiwan has been popular by the need of international
communication, our designers used to focus on not the historical and cultural
background but the technical use of letterforms. In order to establish the foundation of
the historical knowledge, studying Western documents must be a necessary start.

This study will be the beginning of the serial research to the Western typography
history, and concentrate on the “typefaces of Incunabula”, the very beginning of the
type printing in the 15th century. First, it clears and defines the subjects such as
movable type, Incunabula, Gothic letter, Roman letter, manuscript, and Renaissance
from the documents. Then, comparing and analyzing the different points between those
documents will make it available to get some questions, which can not be figured out so
far. Finally, it presents the studying questions, the thinking points, and the researching
process in the future study.

Keywords: Incunabula, Movable type printing, History of typefaces



