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Quosque tandem abu- |

: = . tere Catilina patientia |
uamdiu nos etiam furor is
;le tuus eludet ? quem after FURNITURE 1820 |
CONSTANTINOPLE Quosque tandem abutere Catilina
£LI234567890 patientia nostra? quamdiu nos

W. THOROWGOOD.

9-4



TIHE FREEE

TWO-LINE GREAT PRIMER SANS-SERIT

TO BE SOLD BY AUCTIOI\I
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ON HIS AIMS IN
THEKELMSCOTT PRESS &% %
4’ BEGAN printing books with
bA the hope ofproducingsomewhich
would have a definite claim to
d beauty, while at the same time
they should be easy to read and
: should notdazzletheeye, ortrou-
ble the intellect of the reader by eccentri
city of form in the letters. I have always ANSOC]
been agreat admirer of the calligraphyof 7 B3
S (he Middle Ages, & of theearlierprinting M
Ls

git] young man of free ki a : | - . .
namc?onam‘fm|g§§,°c:‘ﬁ21ff§'f§ﬁf",?,'¢’,.°, ' which took its place. Asto the fifteenth.

nc notun!rl;{dm battlc; he was of the 7 y 1 centurr' books, I ]‘lad nOtiCt’.d that they
1

werealwaysbeautiful by forceofthemere O
' typography, even without the added or-
_with which many of them are
so lavishly supplied. And it was the es s
sence of my undertakingtoproduce books
which it would beapleasuretolook upon @TE)
as pieces of printing and arrangement of &5
type. Lookingatmy adventure from this g
point of view then, I found I had to con-
sider chiefly the following things: the
orm of the type, the relative
he
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THE DESCENTG!" ISHTAR,
" AT AT ACAC-&'D
) (* «O, THAT ISHTAR MIGHT
HEAR MEI
,;{ THAT UNTO THE LAND OF |
| NO RETURN. THE LAND _
t OF MY EXILE, SHE MIGHT £
DIRECT HER STEPS,
) { THAT SHE MIGHT SEEK out 1
. MYWAYSTODELIVERMED g |\
CATAd [ W)
oz (2 NDISHTAR
a,r\&-' ~§ HEARKEN,
Pl EI} UNTO

THEVOICE § 4 4
' @ v, OFTHE ]
¥ \) SHEPHERD |

y (| OF THE WHITE SHEEP OF (¢

7 \ THE STARS, & GAVE HEED &
§ J | UNTO THE CRY OF TAM.

{| |) MUZANDTHEDAUGHTER f\

OF the MOON INCLINED HER

) EAR, AND SET FORTH HER

FOOT to COME DOWN FROM

) | THE HIGH PLACE AMONG

O '[H.r\'l |HH"| FILR T'H!I'\I}ll
HEAR ME» 5 'ﬂ.-’ { k] ' 5 ,;'- ¥

W g
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IN QUESTO LIBRO SI CONTENGONO
CERTI FIORETTI, MIRACOLI, ED
ESEMPLI DIVOTI DEL GLORIOSO
POVERELLO DI CRISTO, MESSER
SANTO FRANCESCO, E DALQUANTI

SUOI SANTI COMPAGHNI, A LAUDE
DI GESU CRISTO. AMEHN.

CAPITOLO PRIMO.
| PRIMA E DA CON.
. sidenare che il glorioso
1 Messer Santo Francesco
ot in e gl ati della viea
sua fit conforme a Cristo
- benedetto: che come Cristo nel principio
* della sua predicazione elesse dodici Apo-
T stoli, a dispregiare ogni cosa mondana, a
- seguitare lui in povertade, & nell'altre vir:
tudi; cosi Santo Francesco elesse dal prin-
cipio del fondamento dell’ Ordine dodici
Compagni, possessori dell’ altissima po-
vertade, ¢ come uno de’ dodici Apostoli di
Cristo, riprovato da Dio, finalmente s'ﬁ'n:
piccd per la gola; cosi uno de’ dodici
Compagni di Santo Francesco, cb’ ebbe nome
Frat Giovannidalla Cappella, apostatd, ¢ final
mente 8'impiccd se medesimo per la gola. E que-
sto agli eletti & grande assempro &2 materia di
umiltade e di dmore ; considerando che nessuno
¢certodidovere perseverareallafinencllagrzia
di Die. E come que’ Sand i furonoal k-
tomaravigliosi dli sanritade edi umiltade, e pient

b I

Capitels |
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|| Bronze

i A PLAIN TREATISE ON THE
USE OF THIS MOST DUR
ABLE AND BEAUTIFUL OF
METALLIC ALLOYS - ILLUS
|| | TRATED WITH A NUMBER
" || | OF MODELS—SCULPTURAL
ARCHITECTURAL AND
STRUCTURAL=WITH VAL
UABLE DATA FOR THE
ARCHITECT & ENGINEER
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= FFORE ANY KNOWLEDGE OF
LN PAINTING WAS BROUGHT TO
M FLORENCE, THERE WERE AL.
£ READY PAINTERS IN LUCCA,
W AND PISA AND AREZZO, WHO
ey FEARED GOD AND LOVED THE
B2 ART. THE WORKMEN FROM
" Grecce, whose trade it was to sell their own works in
ltaly and teach lalians to imitate them, had already
found in rivals of the soil a skl that could forestall
their lessons and cheapen their labours, more years
than is supposed before the art came at all into Flor-
ence. The pn:..:n-.iu-:ncctm\'hich Cimabuewas raiscd
atonce by his contemporaries, and which he still re-
tains 1o a wide extent even in the modern mind, 1s to
be accounted for, partly by the circumstances under
which he arose, and partly by that extraordinary
purpase of fortune born with the lives of some few,
and through which it is not a little thing for any
who went before, if they are even remembered as the
shadowsof the coming of such an one,and thevoices
which prepared his way in the wilderness. It is thus,
almest exclusively, that the painters of whom speak
are now known. They have left little, and but lutle
heed is taken of that which men hold to have been
surpassed; it 1s gone like ime gone,-a rack o_f dust
and dead leaves that merely led to the fountain.
6

Nevertheless, of very late years and in very rare in-
stances, some signs of a bewer understanding have
become manifest. Acase in pointis thatof the triptych
and two cruciform pictures at Dresden, by Chiaro di
Messer Bello dell’ Erma, to which the eloguent pam-
phlet of Dr. Aemmster has at length succeeded in
atracting the students. There 15 another still mare
solemn and beautiful work, now proved 1o be by the
same hand, in the Piti gallery at Florence. It 1s the
one to which my narrative will relate.

.+ -1HIS Chiare dell’ Erma was a young man
I‘-_\'.DF very honourable family in Arczzo; where,
= A~ conceving art almest for himself.and loving
it deeply, he endeavoured from early boyhood to-
wards the imitation of any objects oflered in nature.
The extreme longing after a visible embodiment of
his thoughts strengthened as his years increased,
more even than his sinews or the blood of his life;
until he would feel faint in sunsets and at the sight
of stately persons. When he had lived nineteen years,
he heard of the famous Giunta Pisano; and, fecling
much of admiration, with perhaps a little of thatenvy
which youth always feels until it has learned to mea-
sure success by time and opportunity, he determined
thathewouldseckout Giunta,and, if possible, become
his pupil. )
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